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COATEMI
Sticky Note
Hi. I had a buddy in graduate school that used to tell me that, before you start any new enterprise, before you even agree to start a new enterprise, you should ask what he called “the All-American Question.” That is, “What’s in it for me?” Today, I’d like to spend some of my time and yours exploring that question: “AlabamaMosaic: What’s in it for me?”

This image is from the Alabama Cooperative Extension Service Photographs collection at Auburn University. This collection is one of the many collections of images, documents, multimedia, etc., that make up AlabamaMosaic. 

This photo is from 1926 and shows Miss Thalia Bell, a Home Demonstration Agent, introducing radio to a very interested rural audience. I like to think of it as not only a document of a particular time and place, but also as a demonstration of the value of non-textual materials in the teaching of history, especially cultural history.

Let’s take a closer look at this photo and see what it tells us about Alabama in 1926. 

Miss Bell is doing her demonstration in a building that has no electricity. Notice the lantern she holds in her lap. The radio is being powered by the car battery that sits under the table at her feet. 

Many rural homes had no electricity well into the 1930s and some not until the 1940s and 50s. If you look at a Sears catalog from this time period, you’ll see that, while Sears offered radios that ran on AC current (for folks with electricity), it also offered radios that ran on the DC current that you get from batteries.

You’ll notice that this building seems to be unheated, in addition to being un-electrified. Most people are wearing coats or sweaters. Yet the attendees have come to this demonstration and are very interested. 

Radio was a cutting-edge technology in 1926. The first Alabama broadcast station went on the air in 1922, and the Federal Radio Commission (which standardized broadcasting) wasn’t formed until 1928. Five years after this picture, many of the families shown here will probably have their own sets. 

The earliest radio models required headsets to listen—listening was an individual experience. But this model has a loudspeaker. Now groups of people can listen at the same time. Put group listening together with the standardization that will happen two years after this picture, and you get another step in the evolution of mass media and its influence on society.

But not the only step. You’ll notice that the young ladies are pretty up-to-date with their hairstyles and skirt lengths. So, even without radio, they’re still tuned in to what’s happening in the rest of the US, fashion-wise. Probably movies and popular magazines are responsible for that. 

Wow, what a lot we can figure out from just one picture. 

Let’s move on and see what else AlabamaMosaic has to offer us.
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What i1s AlabamaMosaic?

“A repository of digital materials on Alabama's

history, culture, places, and people [whose]
purpose Iis to make unigue historical treasures
... accessible to Alabama residents and to
students, researchers, and the general public in
other states and countries.”


COATEMI
Sticky Note
[click] These words are taken from the AlabamaMosaic Web site.

The word “repository” is meant here in the virtual sense—there is no single place where these materials are located, they reside on multiple sites that are all tied together electronically.

You can search all the collections at once or branch off and explore some of the individual collections that make up AlabamaMosaic.

These materials are available to anyone with Web access, but they have special significance to Alabamians, especially Alabama students and teachers.



Some History

Phase 1. The Cornerstone Project. Started as an
MLS-funded grant project, 2001-2004.

Phase 2: AlabamaMosaic. Changed its name
when the grant ended in late 2004 and became
self-supporting.

Phase 3: Resolving software issues. Finally
switched from ENCompass software to
CONTENTdm Multi-Site Server software in
2006-2007.

Phase 4. The New Look, 2007-present.
Phase 5. Coming soon?
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COATEMI
Sticky Note
If you’ve been to one of these talks in the past, you’ve heard this part before. 

We won’t dwell on it, except to point out that we’re in now in Phase 4 and may be moving soon into Phase 5, where we try to find a way to include collections that are not based in CONTENTdm.



What Will You Find in AlabamaMosaic?

« Materials from twenty-one participating
Institutions, including eleven college/university
Ibraries, five public libraries, Alabama
Department of Archives and History, Alabama
~olklife Association, Alabama School of Fine

Arts, Birmingham Botanical Gardens, Marietta
Johnson Museum

e Over 40,000 digital objects, more than ninety
collections, including...
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COATEMI
Sticky Note
To paraphrase Ranganathan: A Digital Library is a growing organism. 

[click] Last year, when I gave this talk, we had 18 contributors, now we have 21. I’d like to point out that only about 2/3 of these are academic institutions.

[click] Last year, we had about 30,000 digital objects, now there are over 40,000. 

Now, let’s talk about some of the different types of materials you’ll find in AlabamaMosaic.



Photographs
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COATEMI
Sticky Note
AlabamaMosaic has many photograph collections showing people, places, buildings, activities, even plants. 

These particular photos are from the Alabama Cooperative Extension Service collection, like the one we saw at the start of the talk.

Why are we starting with photos? 

Because “a picture is worth a thousand words.”

Because everyone thinks of photos first when they think of digital collections.

Because they’re in many local history collections (at museums and public libraries, as well as in academic libraries).

Because people like photos—they make abstract notions like history more tangible.




Postcards



COATEMI
Sticky Note
Several institutions have postcard collections in AlabamaMosaic.

These postcards are from the Wade Hall Collection from Troy University.

OK, so why would you want to have postcards when you have photos? 

Well, obviously, you won’t necessarily have photos of everything that you have postcards of. But there are other reasons as well.

Sure, postcards are similar to photos. That is, they show pictures.

But they’re different. 
They’re idealized. 
They’re public relations tools. 

They show you what a community wants to emphasize or show off, and they minimize or gloss over what a community wants to hide.

It’s an interesting exercise to look at a photo of something and then look at a postcard of the same thing. 
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COATEMI
Sticky Note
I have two examples, both, interestingly enough, involve cotton:

[click] The postcard is from the Alabama Department of Archives and History.

[click] The photo is from the Birmingham Public Library.

These two images of cotton pickers are not really *that* different.

People are dressed similarly. They carry their “tote sacks”. The ladies are dressed pretty well.

But somehow the postcard image at the top seems jollier than the photo at the bottom. It almost makes cotton harvesting look like a fun activity, play even. 

The photo at the bottom makes it look like work. Look how big those tote sacks are when they’re full. The pole they’re using tells us that the sacks are pretty heavy, too.





COATEMI
Sticky Note
Take this scene.

The postcard is from the Wade Hall Collection at Troy University. Its title is “Cotton Farm”. 

The photograph of a sharecropper’s cabin in North Alabama and is from the Alabama Department of Archives and History. 

Both of them depict the raising of cotton.

But, obviously, the postcard image has obviously been “prettied up” for the masses. 

These days, we might prefer to look at the photograph because of its honesty (or apparent honesty). 

But it’s not something you’d want to send to other areas to represent your “way of life”. It makes the poverty and hardship involved in cotton farming too real.



Historical Documents and Ephemera
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COATEMI
Sticky Note
These documents shown here are from different collections.

From the University of Alabama, we have [click] a railroad time table, [click] a telegram from a WWI soldier letting his family know he’s coming home, [click] a young lady’s diary and [click] a farm journal from the 1800s, and [click] a freight bill from a shipping service that operated on the Alabama River.

From the Trenholm State College collection, we have [click] a poll-tax receipt from the early 1900s.

From the Alabama Department of Archives and History, we have [click] a newsletter from the WWII era.

And from the Birmingham Public Library, we have [click] a letter from someone who witnessed the Civil War battle between the Monitor and the Merrimac.

Photos are great, but pictures don’t tell the whole story.  

Documents are important, too. And they’re usually fragile, sometimes because they’re old, other times because they were never intended to survive more than a few years. 

Digitization allows us access to documents without risking their loss. In some cases, it even provides us better access. For example, when an institution provides a transcript of a hand-written document. 

Documents alone may not tell you more than photos alone, but, when used with other items, they can give you a much better story.
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COATEMI
Sticky Note
These clippings are from the Birmingham Public Library’s Newspaper Clippings collection. There are also clippings in the collections of the Alabama Department of Archives and History.

It wasn’t that long ago when many libraries had what they called the “vertical file”. This was a file cabinet with folders of clippings from newspapers and magazines. If you were lucky, someone had made an index of what was there. 

A lot of times, though, the folders were labeled, and that was about it for indexing. You had to sort through them all by hand to find anything. Which put a lot of wear and tear on them. 

When a library digitizes its local history clippings and puts them into AlabamaMosaic, it provides a virtual vertical file. 
Now:
Local patrons have more convenient access. 
Non-local patrons have access.
The clippings never get put back in the wrong folders.
The clippings don’t get worn out or torn. Or lost or stolen.
The clippings are indexed.
The clippings are searchable. 



Sheet Music
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COATEMI
Sticky Note
These sheet music covers are from the University of Alabama’s collections.

Now, a lot of people think sheet music is only for musicians.  

Sure, there’s the music part of it. And if you don’t play or sing, you might not look too much closer.

But you’d be missing out. I can’t play or sing, but I love sheet music.

You see, in the 1800s and the early 1900s, sheet music was also a form of mass media. It reflected the culture of the time and, to some extent, it helped shape that culture.

Granted, it was mostly bought by people of the middle class. These were the people who could afford a piano or organ and could afford to pay for music lessons. 

But publishers (just like now) were quick to cash in on fashion trends and on historical events.

In these examples, we have: Old South nostalgia, Civil War heroes, and a little fantasy here, maybe a little sex appeal here with the Mermaid Polka.



Periodicals
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COATEMI
Sticky Note
I’ve been talking mostly about non-book materials so far, but AlabamaMosaic has some traditional text-based materials, also.

Now, the periodicals you’ll find in AlabamaMosaic are not the same ones that your library has subscriptions to or the ones you’ll find in the Alabama Virtual Library.

However, you’ll find some things here you may not find anywhere else. 

This is a motley collection I’m showing here.

Two of these are fairly recent: [click] Alabama Arts and [click] First Draft are productions of the Alabama State Council on the Arts and the Alabama Writers Forum, respectively. These are in the collections of the Alabama Department of Archives and History.

[click] The Rammer Jammer was the humor magazine published at the University of Alabama. Some of the covers are pretty racy. I chose a relatively tame one to display here.

[click] The Birmingham Magazine was published in the first part of the Twentieth Century. The Birmingham Public Library’s Documents collection has issues from the 1910s and 1920s. 

[click] The Meteor was published by the Alabama Insane Hospital in the 1880s. This is also in the collections of the State Archives.
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COATEMI
Sticky Note
Then there are the books.

Of course, [click] the University of Alabama and [click] Auburn University have put their yearbooks online. These get a lot of use by genealogists, but they’ve got some cool pictures that show college life “back then”.

There are some other books, as well—things you might not be able to find otherwise.

The Alabama Department of Archives and History has digitized the classic 1920s reference work, [click] The History of Alabama and Dictionary of Alabama Biography.

[click] The University of Alabama has digitized some historic atlases.

[click] And the Birmingham Public Library has digitized books about Birmingham. I especially like these “souvenir” type books.




Multimedia

University of Alabama at Birmingham
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COATEMI
Sticky Note
I’ve been talking about cultural history, and I may have given the impression that all we have in AlabamaMosaic is “old stuff”. That’s not the case.

There are several collections of oral histories. Some of these could be considered “historic”, but many of them were made quite recently.

[click] The Florence-Lauderdale County Public Library has oral histories from North Alabama residents, including some World War II veterans talking about their experiences in the service. 

[click] The University of Alabama at Birmingham collection has oral histories from Birmingham-area residents.

[click] The Alabama Folklife Association’s collection has interviews with people who do the work that makes Mardi Gras happen in Mobile.

These collections are all audio materials.

[click] But there is also a collection of video oral histories. These are interviews with survivors of the 1918 influenza pandemic. This collection is from the Alabama Department of Archives and History.



Combining Materials

Photos

Postcards

Clippings

Documents (including sheet music)
Periodicals and Books

Audio and Video Materials

Other Web Materials, especially the
Encyclopedia of Alabama
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COATEMI
Sticky Note
Last year, at this point in my talk, I focused on some specific collections that I wanted to highlight.

But this year, I’d like to look at some ways you can use AlabamaMosaic, whether in the classroom or for Web sites or for other kinds of presentations.

The power of combining collections from all around the state means that you don’t have to search collection by collection, institution by institution, for the materials you need. 

If you search across all the collections in AlabamaMosaic, you can find a variety of types of materials in places where you might not even have known to look.

Plus, when you can combine different types of materials, your presentations benefit even more.

Let’s review:

[click] We have photos,
[click] postcards,
[click] newspaper clippings,
[click] documents (including sheet music where applicable),
[click] periodicals and books,
[click] and audio and video materials.

[click] But don’t stop here. Keep looking on the Web. 

AlabamaMosaic materials become even more powerful when you combine them with materials from other sources. 

OK, let’s look at some examples of ways you can combine our AlabamaMosaic materials to illuminate certain topics for your audience.




A Time Before Refrigeration
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Ice Deliveries

Carroll Crouch

null

49.88184


Ice Factory

Carroll Crouch

Speech

67.86493

COATEMI
Sticky Note
OK, with this slide and the next one, I started with the audios. 

That is, I listened to some audios from the Florence-Lauderdale Public Library’s Oral Histories collection , found some great sound bites, then looked for images that went with them.

These photos are from the Birmingham Public Library’s Alabama People, Buildings and Monuments collection.

[click] 

[click] The gentleman in this audio, Carroll Crouch, starts out talking about the use of horse-drawn vehicles, then moves into a description of ice delivery.

[click]

[click] Mr. Crouch is now talking about a local ice factory in Florence. 
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Economic Dependence on Cotton




Depression Cotton Prices

B. M. Ingram

Speech

49.240242

COATEMI
Sticky Note
Surprise, there are a lot of materials related to cotton in AlabamaMosaic.

Cotton has pretty much always been a part of Alabama’s economy.

[click] This picture of workers picking cotton is from the Huntsville-Madison Public Library.

[click] This photo of a barge loaded with cotton bales is from the Alabama Department of Archives and History.

[click] And this photo of the back side (the less attractive side) of a cotton mill is from Huntsville-Madison again. 

[click] The gentleman in this interview, Mr. B. M. Ingram, is talking about cotton prices in the Depression.



1850-1852: Jenny Lind Concert Tour
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Track10

No Artist

null, track 10

40.01532

COATEMI
Sticky Note
Because I happen to love sheet music and figuring out what it says about our culture, we’re going to look closer at two specific examples.

Jenny Lind, the Swedish Nightingale, was an acclaimed soprano in Europe in the 1840s. P. T. Barnum brought her to the US for a nation-wide tour. In less than two years, she gave 93 concerts. Then she married her pianist and sailed back to Europe.

She was a Sensation, with a capital “S”, everywhere she went. People clamored for tickets, they wrote about her, they named things after her. And some of the things they named after her were musical pieces.

The University of Alabama collection contains one work with an engraving of Miss Lind on the cover (shown here in the center). But it contains five works named after her. 

[click] Jenny Lind’s Greeting to America
[click] Jenny Lind Polka
[click] Jenny Lind’s Favorite Polka
[click] Jenny Lind’s American Polka
[click] Jenny Lind’s Favorite Serenading Polka

Do you get the idea that polkas were popular back then?

[click] I thought you might like to hear a little bit of the Jenny Lind Polka.

We don’t actually have the audio for this in AlabamaMosaic, I’m afraid. But it wasn’t that hard to find, and it really enhances the experience. Here’s a piece of it.  

[Click]

Isn’t that fun? 

The performers here are a group called Spare Parts, who play period music. I found this audio at the Web page for their album “The Civil War Ballroom” (http://www.bfv.com/cwb/). 




1858: Trans-Atlantic Telegraph Cable
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Ocean Telegraph March Clip

Robin Dewhurst

2008

Classical

56.08397

COATEMI
Sticky Note
The second work I want to talk about in a little depth is “The Ocean Telegraph March.” 

This work honors the laying of the telegraph cable that connected North America to Great Britain. 

This was a really big deal. A message sent by ship would take days, possibly even weeks, to reach its destination. But a telegraphed message might take only a few minutes to send and receive. 

When I talked about this piece last year, I thought it was just a random piece of music that someone pulled out of a drawer and  slapped on a title and a few images. But I’ve been looking into this a little, and I’ve found that there were other works that honored this event.

There were the …
Atlantic Telegraph March and Quick Step
Atlantic Telegraph Schottisch
Atlantic Telegraph Cable Schottische
Ocean Cable Gallop
Song of the Ocean Telegraph
Anglo-American Polka 
Atlantic Cable Polka
Atlantic Telegraph Polka
Ocean Cable Polka

I guess polkas were still pretty popular.

What I really enjoy about this piece is the amazing artwork.

[click] Let’s start with the image in the center. This is Cyrus West Field. He wasn’t an inventor, he was a businessman—he owned a telegraph company. He knew the possibilities that improved communications could bring. 

(Some historians think that the telegraph had a bigger impact on Nineteenth Century society than the Internet has had on late Twentieth/early Twenty-First Century society.) 

[click] Now if we zoom in here on the image at the bottom, we see some ships out in the Atlantic laying the cable. 

The Agamemnon started in North America, at Newfoundland, and the Niagara started in Great Britain, in Ireland (at that time, Ireland wasn’t independent). 

The two ships met in the middle of the Atlantic, and the ends of the two cables were spliced together. That appears to be what this image is portraying.

[click] My favorite part of the cover, though, is this section up at the top. These are cross-sections of the cable, showing how it was constructed, the different layers of material. 

Not something you’d expect to find on a piece of sheet music, huh?

[click] Now, let’s listen to a little bit of this one.

[click]

Again, we don’t have the audio for this in AlabamaMosaic, but it really wasn’t too hard for me to find it online.  

The pianist is Dr. Robin Dewhurst, and I found this at the Web site “History of the Atlantic Cable & Undersea Communications” (http://atlantic-cable.com/Music/OTM.htm). 




World War Il: European Theater

\

ARMY EXCHANGE SERVICE RATION CARD ETOUSA

ANYWHERE IN ETOUSA . EVERY WEEK
BEER ...... (T G T T Rt S T
SOFT DRINK . T I i e TS L o |
TOBACCO RATION 8 7 6 S 4 31 g,
CANDY RATION . 8 T o 5 AN
CANDY ROLL OR GUM 87 L6 s A TS
TS diar (e S O
MATCHES, BOOK OR BOX et e e (ST ]
SOAP, TOILET ... 8 LT 6 5T A D el
EVERY TWO WEEKS EVERY FOUR WEEKS
PEANUTS, 4 OZS. 8 6 4 2 JUICE, FRUIT. o o 0
SOAP, LAUNDRY.. 8 6 4 TOOTH POWDER OR PASTE... 8
BLADES, RAZOR-5 8 & 4 o SHAVING CHEAM OR STICK ... 8
TABLET, 8
8
o B
HANDKERCHIEF 8

A2 LINM ‘IUNLYNOIS
FUNLYNDIS

(OJRWNCLLYZINY YO

For A sl e waty Siee b
keep his truck column in operation,
while supplying ammunition to
advance units during the crossing
of the Rhine river in Germany in
March, Sergt. Raymond R. Gren-
ier, son of Mr. and Mrs, Maurice
Grenier nf 28 Lafayelte street, Ro-
chester, has heen awarded the
Bronze Star and a citation for

| heroism. 'Fern Grenier, who was

employed by the Rochester Water
Department hfnn enlistment in
February, 1942, is a graduate of
the Holy Rosury school

A

Army serial No. £/ 87/85
Grade ... B e
e L S e
.
Insurance premium, monthly. §__ 7 54
Allotments, nmount nnd class&58...... 4. 22
‘allotmen

CHANGES AFFECTING
PAY SIATUB

Gl & At r A4S 00 Poe Mo

%..ﬂmafw

CLUE AL AT A F ST Asen. n EH D
[-17 T 2vd m/ I




Clip 3c

Leon McCrary

Speech

108.98568

COATEMI
Sticky Note
World War II has been on a lot of people’s minds the last few years, and AlabamaMosaic has some interesting documents and images.

In fact, there is so much material, that I’ve divided this section into the European Theater, the Pacific Theater, and the Home Front.

All of the photos and documents on this page are from the Alabama Department of Archives and History.

[click] This photo shows soldiers interacting with a Red Cross worker in Germany. 

[click] This photo shows the B-29 bomber “City of Los Angeles”. The radio operator, Henry Erwin, here, front row, second from the right, was an Alabamian. 

[click] This newspaper clipping reports that Sgt. Raymond Grenier has been awarded the Bronze Star.

[click] This document is Sgt. Grenier’s ration card. It entitles him to certain quantities of things such as beer, soft drinks, candy, matches, soap, toothpaste, writing paper and envelopes, etc. 

[click] This document is Sgt. Grenier’s pay record. He started out at $45.50 per month and finished up at $64.50 per month. We can also see that a certain amount is withheld each month for life insurance and that he has listed his mother as the person to be notified in case of emergency.

[click] The audio is from Florence-Lauderdale Public Library’s War Years collection. Mr. Leon McCrary served as navigator on a bomber crew and is describing what happened on a particular mission.

[click]



World War |l; Pacific Theater
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COATEMI
Sticky Note
Some of the images on this page are from the Alabama State Department of Archives and History, but others are from Auburn University’s Eugene B. Sledge collection. You may be familiar with Sledge whose story figured prominently in the Ken Burns series “The War” and in the HBO series “The Pacific.”

[click] This photo of Eugene Sledge is probably one you’ve seen before. He is sitting on his bunk after the battle of Okinawa. 

[click] This photo shows Sledge and some of his Marine buddies on Okinawa with the Japanese weapons and flags they’ve captured. 

[click] Not everyone came home right after the war ended. Sledge was stationed in China after the war, where he took this photo of some Corsair fighter planes that had been used against the Japanese. 

And not all the service people in the Pacific were Marines.

[click] This photo is a group of soldiers stationed in New Guinea.

[click] And this photo shows the Naval destroyer USS Capps DD-550 and its crew. 

[click] This item is a piece of Japanese propaganda. It’s supposed to make servicemen feel guilty for risking their lives fighting when they have family members waiting for them back in the US. 

[click] This audio is from Florence-Lauderdale Public Library’s War Years collection. Mr. Paul W. Shockley is describing his Coast Guard service in the Pacific.

[click] 
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COATEMI
Sticky Note
These photos and documents are all from the Alabama Department of Archives and History.

[click] The welder here is working at the Alabama Dry Dock and Shipbuilding yard in Mobile. 

[click] Where they are building this ship.

[click] These are gasoline ration stamps. Gasoline was rationed, not so much to save on gasoline, but to save on rubber, since the rubber plantations were in the Pacific and under Japanese control.

[click] This photo shows a collection of tires from a rubber collection drive. In addition to rationing gasoline, the government allowed you only five tires per car (four plus the spare). All others you had were supposed to be turned in so that the rubber could be reused for war materials.

[click] Paper and scrap metal were also collected for war purposes. This photo shows a depot where scrap is being accumulated.

[click] Food was rationed, too. The armed forces had to be fed, and we were also supplying our Allies with food. People at home were supposed to tighten their belts so that other could eat.

This document gives housewives suggestions on how they can reduce their use of rationed cuts of meat, either by substituting unrationed cuts or by reducing their meat usage altogether.

[click] People were encouraged to grow their own vegetables in Victory Gardens to reduce the burden on commercial supplies. This clipping shows the whole family working in their Victory Garden.

[click] People had more money than they had had in the recent past (remember we were coming out of the Great Depression). But war is expensive. Plus the government was afraid of inflation if people had too much cash in their pockets. So they sold War Bonds, solving both problems at the same time. 

The picture on this brochure is supposed to remind people why they should be buying bonds. Later in the war, brochures and posters will focus on the financial benefits of bonds, but now they’re using guilt.

[click] The audio is part of an interview with Mrs. Marion Ormond who was living in Trussville (a planned community) during the Depression and World War II. It is from the University of Alabama Birmingham’s Oral History Collection.
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Sticky Note
The Sixteenth Street Baptist Church in Birmingham was bombed on Sunday September 15, 1963. As you may remember, four young girls were killed in the bombing.

[click]

[click] 

These “before” photos are from the Birmingham Public Library’s Birmingham People, Buildings and Monuments collection.

[click] The audio is part of a 1975 interview with Mrs. Mamie Grier, who was the Sunday School Superintendant. The interview is in the Oral Histories collection of the University of Alabama Birmingham.

[click]
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Sticky Note
These photos taken after the bombing are from the Alabama Department of Archives and History (the Birmingham Public Library has these images, as well). 

[click]
[click]
[click]

[click] Here is some more of Mrs. Grier’s interview. 

[click]
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COATEMI
Sticky Note
Now, let’s make a move from history to literature.

Augusta Jane Evans, later Augusta Evans Wilson, was one of the highest-selling novelists of the Nineteenth Century, and she was an Alabamian. 

She moved with her family to Mobile as a girl, and she began writing for publication to help support her family. Her novels featured high-minded and well-read young women, who had to decide between marriage and careers.

[click] This is a portrait of Miss Evans as a young woman. She was probably already publishing at the time this was made. This image is from the Alabama Department of Archives and History.

[click] This show the mature Mrs. Wilson seated at her desk. This image is from the University of South Alabama Archives.

[click] This is the cottage she lived in with her parents. As an added note of interest, this was also the home in which Eugene B. Sledge (scientist and World War II memoirist) grew up. This photo is from the State Archives.

[click] This is a letter Miss Evans wrote to a friend during the Civil War. She continued to live in Mobile during this time and volunteered at a hospital. The University of Alabama has a collection of her papers which includes this letter.

[click] This is a postcard image showing the home Mrs. Wilson lived in during her later years. This image is in the Wade Hall postcard collection of Troy University.

And, lastly, another multimedia item that is not in AlabamaMosaic.

Alabama filmmaker Robert Clem has been working on a documentary about Augusta Evans Wilson, and it should be available very soon. 

I found this trailer for it at YouTube. The resolution is pretty low, but the content is great.

[click]



To use AlabamaMosaic, you'll need...

« A computer with Web-access
e« Some good search terms

 Time and motivation to find the materials you
need

Helpful, but not essential ...

* Presentation software (PowerPoint, Prezi,
Google Docs, etc.)

* Photo-editing software (Photoshop, etc.)
 Audio editing software (Audacity, GarageBand,

etc.)
o


COATEMI
Sticky Note
Now, I’m sure you’re all thinking, “What great materials they have at AlabamaMosaic! I wonder what I need to have in order to make use of them.”

Here are the essentials:

[click] I hope we all have this. At work, if not at home.

[click] Sometimes when you’re searching across collections, a more general term is better than a more specialized one.

[click] It takes a little time, and you have to look past some things that aren’t relevant. But there’s great stuff there.

These things are the minimum.

You can get even better use out of these materials if you have these:

[click] I’m using PowerPoint because my employer supplies it. But there are other presentation software packages out there.

[click] I like to edit my images to focus in on the things I think are most important. Everybody knows about Photoshop, but there are multiple options available. 

[click] For classroom use, you might want to play an oral history in its entirety. But for presentations like this, I like to clip out the relevant snippets. 

These audio editing software packages are easy to learn. 

Audacity is free and comes in both Windows and Mac versions. GarageBand is a Mac product, and it seems to come with most new Macs. Teachers and students may already be familiar with it.



To contribute to AlabamaMosaic,
you’ll need...

Alabama-related materials that you own and
have the right to digitize

A collection space on the shared CONTENTdm
server (we provide this)

CONTENTdm Project Client software (ditto)
Initial training and guidance (ditto)

Time and motivation to index images and upload
them to the shared server (you provide this)

o8


COATEMI
Sticky Note
Maybe your organization has photos and documents that you’d like to make available to local patrons and to patrons around the state.

If you want to get involved in AlabamaMosaic as a contributor, here’s what you need.

[click] “Ownership” here is a little flexible. The most important thing is having the right to digitize and publish these materials.

[click] We have a shared server which provides some space for “starter” collections.

[click] The CONTENTdm software is what you use to take your digital images and turn them into collection items.

[click] We don’t expect you to figure it out on your own, either. We have some training documents to help you get started, and AlabamaMosaic members around the state are available to help out when it’s needed.

[click] Digitization is only a part of the process. Indexing (that is, creating the item descriptions) is very important. The requirements are pretty manageable, but, as in most cases, the better the descriptions, the better the access to your items.
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- Midge Coates
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coatemi@auburn.edu
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Sticky Note
This image is a 1925 photo, again from Auburn’s Cooperative Extension collection. It shows Mr. Judge Williams dusting the cotton plants on his land in Autauga County.

I could make some elaborate analogy here, but I don’t think I like where that is going.

Anyway, I really like this image.

My name again is Midge Coates. I’m the Digital Projects Librarian for Auburn University Libraries. 

My contact information and the Web address for AlabamaMosaic are listed here.

Thank you for your attention.



